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Lyrics: Iman Marsal Music: Tsippi Fleischer

Translation into English - Sasson Somekh
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They expend a quarter of their incomes
to make sure they are staying in a place
that may be defined by its distance from childhood.

II
CITY 7Y
i§ "eyno ‘over barkhov ki hamekhoniyot NPYIND >3 21072 12 PN YN
yots’ot venikhnasot beSalat rakhok PIN7-02Y2 NIDYIMN NINYD
la *ahad yamurru fi-$8ari‘i li’annal-‘arabat aLg};j\ oY ol B ;E SEAN,
o2
tadkhulu watakhruju bil-rimot kontrol. Sds S o L TAes SN

Nobody walks in the street because cars

enter and exit by remote control.
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With scissors and teeth and finger-nails a woman
chases the smell of a missing body chewing and swallowing it.

The piece is sung in Hebrew and Arabic.
In this composition the two languages are combined. See for example the beginning of the piece:

wayadfa‘una (Arabic) (They expend)

\/

hem maski‘im (Hebrew) (They expend)

rub‘a ’ujurihim (Arabic) (a quarter of their income)

\/

‘et reva maskurtam (Hebrew) (a quarter of their income)



Tsippi Fleischer
MODERNA op. 70 (2010)

The poetess Iman Mersal was born in 1966 in the Northern Delta. She settled in
Cairo upon graduating from university, and for some time she was an editor in
the left-wing literary journal Adab wa-Naqd (Literature and Criticism). So far she

has published four poetry books which were accepted very well in Egypt.
Her style is far-removed in its form and content from the traditional

Arabic poetry, dealing with modern intellectual topics and exploring broad

emotional spaces.
Excerpts used in this musical work by composer Tsippi Fleischer

MODERNA are derived from her latest book "Alternative Geography"; its
poems raise issues related to her interplay of diaspora and motherland.

I Soul
They expend a quarter of their incomes to make sure they are staying in a place

that may be defined by its distance from childhood.

IT City

Nobody walks in the street because cars enter and exit by remote control.

III Sex
With ceasars and teeth and finger-nails a woman chases the smell of a missing

body chewing and swallowing it.

Sung in Arabic and Hebrew.
Translations into Hebrew and English: Sasson Somekh

The Lybian translator Khaled Mattawa published a large collection of Iman
Mersal's poetry translated into English, including "Alternative Geography" -
entitled "These Are Not Oranges, My Love" (The Sheep Meadow press, NY

2008).
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Regarding the style of music in view of the "Piano Trio"

(From the composer)

We could consider this ensemble as an innovation of the traditional/classical
"Trio Sonata" medium, by changing the violin to Oud and adding the Soprano
singer (singing in Hebrew and Arabic). In both cases the dramatic poetess' lyrics
dictate the expressive rhetoric dressed by an exotic oriental sonority: we hear in
the piano many duplicating octaves, percussive effects and chords which serve
as rather an atmospheric timbre than an Harmonic-Functional world of pitch. The
violoncello never acts as a bass shading a tonal bottom, but plays the role of a
unique actor realizing specific sonoric abilities. The oud fortunately 'replaces' the
violin while still reflecting the oud's specific tremolo, the quite low timbres, and
ornamental options furnishing the whole spectrum of sound. The oud also
participates as a quasi percussion , reminding the usage of the guitar in Modern
music.

Not to neglect the soprano singer. She could be either 'a hidden instrument' in

the ensemble or a soloist. I chose the second possibility.
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